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DuChemin, in his introduction states that the “subject of this book is the expression of vision or intent and not the vision itself.” DuChemin’s premise is that successful photographs “communicate a key thought or feeling.”

To accomplish this, photographers must first be clear in their own minds about their “intent” prior to making decisions about what to include or exclude. Only then can the more technical decisions be made to portray those chosen elements to communicate that vision or intent. The author compares the craft of photography to writing but with its own visual language and grammar.
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 Learning to use photographic language effectively allows photographers to communicate their intent to the reader, i.e. the viewer, in ways that evoke a response. After setting the stage in Part 1, and making a case for his premise that “mindfully” determining your intent will lead to stronger images, DuChemin looks at how to use the elements of Visual Language along with compositional and technical aspects to communicate intent.
“Part II – “Visual Language” explores the Elements (words) that can be manipulated within the photographic frame and the Decisions (grammar) that determines how we visual present the elements to the “reader.” Each element (lines, repetition, contrast, color, etc.) is explored, individually and in depth, using the author’s photographs as examples of that particular element.

This is one of the real strengths of this book. The author not only shows us the picture, he describes what he did and why, but also what he wanted to communicate with the selected element. His descriptions are clear, articulate and are often accompanied by additional graphic examples or photographs on which he superimposes additional information to illustrate his example. He also, where it adds to the lesson, includes

photographs taken immediately before or after and discusses, in the same depth, why they aren’t as strong and/or don’t communicate his intent as well as the selected photo. 
The same format is used to explore each decision that organizes and presents the selected elements – framing, placement, optics, focus, etc.

To assist the reader to explore each concept for themselves, each subsection ends with a suggested “Creative Exercise.” These are fairly simply, short exercises to trigger making an idea or technique part of your photographic thought process. For example, in the section on color, the creative exercise is “pick six of your favorite color photographs, rendering one of each into black and white.”

There are then a set of suggested questions to use when viewing the original and changed photos – what is the difference in your emotional response, does your eye travel differently when you view the photograph, does color add or detract, etc. 
DuChemin suggests that photographers are often distracted by color and that it prevents them from looking critically at the elements in the photograph. He believes that the ability to see beyond the color and pay more attention to the elements prior to making the photograph will improve the decisions used to create the image.

I found that just reading and thinking about each “Creative Exercise” was very helpful in reviewing and driving home the concept being explored, and many of them are definitely on my “to do” list. 
The last section of the book, Part III is a series of 20 photographs selected from the author’s work to represent the concepts explored in the book. Each is discussed in detail in terms of the elements and decisions used to make the photo, plus possible alternatives that might have made the photograph stronger. DuChemin challenges the reader to critically view each photograph – intent, subject, elements, decisions, etc. and actually write down their responses – before reading his description.\
For each photograph, the format is similar to that of Part II – alternative photographs taken at the same time and graphic overlays to illustrate a concept present in the photograph. Careful viewing and reading of this section helps solidify the educational and practical material presented in this book. 

Appended to the final photograph, “Candles & Prayers, Kathmandu, Nepal, 2010,” is a list of 19 questions to “mindfully ask” when viewing your own or other’s photographs. They include questions designed to elicit your feelings and emotional responses in addition to how decisions about elements (“words”) and decisions (“grammar”) affect the photograph and thereby communication with the reader. They are a very useful summary of the book.
In his conclusion, DuChemin cautions that while he has simplified the material for educational purposes, to fully integrate the concepts into your photographic workflow is anything but easy. Just like learning any new language, it takes time and conscious practice.
While this is the fourth book of a series DuChemin has written on photographic vision, it stands on its own and is eminently readable and usable without knowledge of the first three books. I have not read any of the others. I can enthusiastically recommend this book to anyone except perhaps a very novice photographer. A basic knowledge of focus, shutter speed, etc. and how these affect a photograph would definitely add to

getting the most from the material.
The book is probably most helpful for someone who has mastered the technical aspects and now wants to improve how they create their “intent” within the photographic frame to increase the impact of their work. The author presents organized, well written concepts and information with appropriate images and detail and has caused me to think about how I approach photographs in a more thoughtful way.
My suggestion would be to read Part I, “The Photographer’s Intent” first but without getting too caught up in whether you agree or disagree with his “message.”

Read Parts II and III for the specifics and consider doing the “Creative Exercises” as you go along or pick and choose afterwards. Then go back and re-read Part I. This worked for me. 
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